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Many styles of music use 3-note chords; mostly major and minor chords, 
with the occasional diminished and/or augmented chord, and maybe a 
few 7th chords thrown in. 

Jazz is a little different. Jazz starts with 7th chords. Having a chord in 
jazz without the 7th and beyond would be an exception rather than the 
rule. 



Cmaj7. Contains 1, 3, 5, 7. 


It is extremely common to 

add EXTENSIONS and ALTERATIONS to these 7th chords to make even 
more lush, interesting harmonies! 

The natural 9, 11, and 13 are called EXTENSIONS. You subtract 
7, so they are the respectively the same notes as the 2, 4, and 
6 . 
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C13. Contains 1, 3, 5, b7, 9, and 13. The 11th (in red) is 
usually left out of the chord on a major or dominant 
chord because it is clashes with the major third. 

The b9, #9, #11, and bl3 are called ALTERATIONS. You subtract 
7, so they are the same note as the b2, #2, #4, and b6, 
respectively. 



You can add extensions (9, 11, 
13) to chords in the following 


Way::::::... 9 ®) 


•You can add the 9th to just about any chord and it will sound 
good. 


•The 11th can be added to chords that have a b3rd (min7 
min(b5), dim7). 


•The #11 is an alteration, not an extension, but it's still worth 
mentioning here. The #11 can be added to many 7th chords that 

have a major 3rd (maj7, dominant 7). 

•The 13th can be added to many chords, but most often to major 
and dominant 7th chords. 

•The 13th can also work on min7th chords. This sound isn't 
typically used as frequently as a min9 or minll, but it works well 
in some situations. 

•The 13th is enharmonically the same as the bb7, so in a way it 
can actually work on a dim7 chord, you would just call it the bb7. 

Of the five most important chord qualities, the only chord where the 
natural 13 isn't likely to sound good is with a the min7(b5) chord, but the 
13th can work with major, minor, unaltered dominant, and diminished 

chords. The 13 isn't used as frequently with minor 7th 
chords, but it still works just fine. 
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Five Most Important Chord Qualities of 7th chords, with added 9ths. You 

can also add a natural 9 to most chords (or a b9 and/or #9 instead on dominant 
7th chords in certain situations). 

The bl3 can be added to dominant chords for a 
more "4lt3red” sound. 




C7alt. Contains 1, 3, 5, b7, b9, #9, #11, and 
b!3. All possible alterations are used: b9. 


#9, #ll f bl3. The most important extensions in this chord are the #9 
and the bl3, so it is sometimes written as C7(#9,bl3). 


You can add alterations in this way: 


•For some dominant 7th chords, the b9, #9, or BOTH will sound 
good instead of the natural 9th. Sometimes you have a choice 
which you can use, and in many cases you can add a 9 or instead 
substitute a b9 and/or #9 to a dominant chord. In other cases, 
such as on the V7 chord in a minor key, the b9 and #9 will sound 
better than the natural 9. 


•The #11 can be added to many 7th chords that have a major 
3rd (maj7, dominant 7). The #11 can be added to dominant 
chords in many cases, with some combination of the either the 9 
and 13 or the altered b9, #9, and bl3. 

• Mix and match and see what works for you, but often 
a #9 will be accompanied by the bl3. This is called "altered" or 
"alt," and actually you can technically add in the b9 and the #11 
as well. 


•“Alt' really means all of the "alterations", b9, #9, #11, and bl3, 
but in particular the #9 and bl3. C7alt can also be written 
C7(#9, bl3). 

•The bl3 can be used with 
any combination of 9 or 
b9/#9, and/or #11. 

If you aren't sure whether a particular note will work, let your ear be your 
guide. Your ear will know whether or not you like a particular sound. 
Experiment playing these sounds on your instrument in arpeggios and 
learn to play voice chords on the piano. Every jazz musician should learn 
to play chords on the piano. 



